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				Chapter 1

				The Return of Superman

				Look! Up on the marquee! On T-shirts! On lunch boxes! It’s Superman!

					The Man of Steel who started the whole comic hero cult back in the days of the Great Depression has leapt back into popularity with a single bound. Warner Bros. spent a cool $50 million to launch Superman’s new career against crime with its super-saga motion picture, entitled, simply enough, “Superman.” Packed with special effects wizardry that sur-passes even Star Wars, the retelling of the classic Superman myth hit movie screens in December, 1978, as the catalyst for the most ambitious super-marketing blitz of all-time.

					In the grand tradition of the Walt Disney cross-sell, War-ner Bros. has a spin-off of products from the movie that in-cludes T-shirts, lunch boxes, clothing, dolls, and kiddie cos-tumes. They’ve changed Superman from a crime-fighter to a merchandiser. Estimates are that ancillary income will at least match what Superman will do at the box office. No one is willing to guess how much that might eventually be, but the film’s co-producer, Ilya Salkind, has predicted his Superman will be the biggest grossing film in history. And that’s a long way to go, considering that Star Wars has al-ready passed the $328 million mark at the box office and another $400 million in product tie-ins.

				Read All About It!

				For years, Hollywood has been teaming-up with the east-coast mass paperback publishers on tie-in books with adven-ture ﬁlms. But Warner Bros. just might make the Guinness Book of Records with its nine—count ’em, nine—books about Superman. Not to mention a couple of record albums 
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				and an assortment of comic books.

					All in all, a reported l00 manufacturers have been li-censed by Warner Bros. to market nearly a thousand Super-man-theme products. Step aside, R2-D2, the Man of Might is coming through!

				Technology Did It

				Early trade advertising credited today’s “awesome technol-ogy” for making the 1978 Superman film what its produc-ers call “the most spectacular entertainment in the history of film.”

					That awesome technology, by the way, takes up a pret-ty sizable chunk of the estimated $50 million Warner Bros. spent making the film.

					Actually, though, they spent it making two films. They were so confident in Superman’s certain success that they made its sequel at the same time! That’s nerves-of-steel con-fidence! Or, just a good example of the new economics of Hollywood film-making by the film’s co- producers—thirty-one-year-old Ilya Salkind and Pierre Spengler.

				Super Stars

				Obviously, Salkind and Spengler had to have some pret-ty strong reasons for doing the two enormously expensive films at the same time. Their “guarantee” for success was found in three things: the actors, the writer, and the subject of the Superman myth itself.

					Salkind was quoted by the Hollywood Reporter as say-ing Marlon Brando received a salary of $4 million for his part in both pictures. “It was worth every cent,” the Reporter

				quoted Salkind, “because all we started with was an idea .... Brando gave us the big commercial punch. His mystique was what convinced investors, but it was his acting that was 
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				vital to the ﬁlm.”

					The mysterious Marlon Brando was cast in the role of Superman’s father, Jor-El. Another Hollywood veteran ac-tor, Gene Hackman, was placed in the role of Superman’s arch-enemy, Lex Luthor. Newcomer Christopher Reeve plays Superman (not to be confused with George Reeves’ Superman of a few decades ago). Margot Kidder has the part of Lois Lane.

				From Godfather to Superman

				The second main ingredient that has insured the success of the film is the writer. Mario Puzo, who wrote The Godfather, created the story for Superman and then wrote the script—all for an undisclosed percentage of box office receipts. Puzo, according to the Hollywood Reporter, “drained himself” writing the script and it was finished by the team of Da-vid and Leslie Newman, working with Robert Benton. Tom Mankiewicz served as creative consultant, working closely with the writers to maintain the right style for the picture and with director Richard Donner on casting.

					But the primary reason the producers of Superman feel their film will become the grand-daddy motion picture of all times lies in the super mystique of the Superman character which has been building for decades.

				The Birth of Superman

				Superman was born in the early thirties in Cleveland, Ohio. He was the creation of an imaginative seventeen-year-old named Jerome Siegel. He, along with another seventeen-year-

				old artist friend, Joseph Shuster, developed the Superman character into a comic strip. Siegel wrote down his story about the origin of Super- man and Shuster drew a cartoon of the Man of Steel (which today only vaguely resembles the
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				modern Superman).

					The Superman myth had its beginning in 1933 as Jerry Siegel lay in bed awaiting sleep on a hot summer night in Cleveland. It was a summer when the economic pains of the stock market crash of 1929 were still being felt: the nation was hard-hit by the Great Depression. There was unemploy-ment and a sense of no direction and hopelessness through-out the country.

					Far away, in Germany, a brooding mad-man named Adolph Hitler was plotting, laying plans to build his proud nation into a super empire that he passionately believed would surpass the empires of the Caesars and the Napoleans in terms of its wealth, power, and grandeur.

				Like Samson and Hercules

				But all of that was far from Jerry Siegel’s restless mind that historic night. Having already written a number of “action adventure stories, set upon this and other worlds” for his own amateur magazine, Siegel’s fertile mind began search-ing. As the quiet teenager let his random thoughts run wild that dark, sullen night, the concept came to him like a flash. “All of a sudden it hits me,” he later told a reporter, “I con-ceive a character like Samson, Hercules, and all the strong men I ever heard of rolled into one. Only more so.”

				Or, Was It Gladiator?

				Superman was possibly inspired by a more recent charac-ter in literature. This was cited by Sam Moskowitz in 1963, in his book, Explorers of the Inﬁnite. A selection from that book, entitled, “Space Opus: Philip Wylie,” became the in-troduction to the 1974 Hyperion reprint edition of Wylie’s classic novel, Gladiator, which was first published by Alfred A. Knopf in 1930. Two paragraphs of that introduction are of
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				special interest:

					In March, 1930 the Book League Monthly, a paperback book club, offered its readership a selection filled with some startling situations: a man who could lift weights of four tons with ease, leap such distances that he almost seemed to fly, shed machine-gun bullets as a bridegroom sheds rice, rip bank vaults apart as though they were papier-mache, or break a charging bu1l’s neck with a side-handed cuff. The book was Gladiator by Philip Wylie. Most of today’s read-ers will probably recognize the character: Superman, of course—the original.

					A few years later, a Cleveland cartoonist Joe Shuster and his author associate Jerome Siegel would borrow the cen-tral theme from Gladiator, even paraphrase some of the di-alogue, to create one of the most popular cartoon adventure strips of our time and no one would dream the idea had once been the basis of a serious novel.

				The Morning After

				But, back to our story about Jerry Siegel’s dream. Morning came, and Siegel raced to the home of his friend Joe Shuster, a young, aspiring cartoonist. Siegel excitedly told his friend about the super character he had concocted in his mind the night before. Shuster was quickly caught up in Siegel’s ver-bal descriptions of the character. He produced a series of cartoon sketches.

					The earliest-known Shuster sketch of Superman shows the Man of Steel holding aloft a panicky thug, seemingly oblivious to the rain of bullets being sprayed at him by a machine-gun-toting accomplice. Above the sketch is the little-changed Superman logo—the word, “Superman,” in shadowed block letters receding in an arc toward the right. There also is a description of Superman which reads:
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				A Genius In Intellect

				A Hercules In Strength

				A Nemesis To Wrong-Doers

				The Superman

				All that needed to be added to that early version of Super-man was a cape and shield on his chest, with a red “S” em-blazoned in an inverted yellow triangle.

					Yes, Superman had been born...but, it was more than five years before Jerry Siegel and Joe Shuster could sell their idea to a pioneer comic book (comic magazine in the industry) publisher by the name of M. C. Gaines. Little did they know then that Superman would become a modern American myth in their lifetime, and that the Man of Might would become an impetus to an industry.

				The Original Origin Story

				The Siegel and Shuster version of the origin of Superman was a one-page series of cartoons. Though relatively short, their original version remains basically unchanged to this day.

					The first frame of the cartoon shows a rocket ship blast-ing off from what is obviously not an earth setting. The scene is described in the caption as taking place on a distant planet which was crumbling to its destruction as the result of old age. A scientist, the caption continues, has placed his infant son inside a tiny space-ship and launched it into space.

					The space-ship makes a crash-landing in a farmer’s field. With the sleeping Superbaby inside, it is discovered by a passing motorist.

					The baby is turned over to an orphanage where atten-dants are astounded at his strength and amazing feats. Un-aware that the baby’s physical structure is millions of years 
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				advanced beyond that of humans, they can hardly believe their eyes when he lifts a heavy chair with one hand.

					The early origin strip leaves out Superman’s boyhood days and jumps ahead in time to when he is an adult. Shown leaping an eighth of a mile, the caption says he could leap a twenty-story building. With super strength, he could raise tremendous weights, such as a twenty-foot section of I-beam at a skyscraper construction site. He is shown outrunning a speeding express train. Another caption tells us that nothing less than a bursting shell could penetrate his iron-like skin.

					The comic strip explains that, early in life, Clark Kent decided to use his titanic strength in ways that would benefit mankind. Out of that determination grew—Superman!

				A “Scientific Explanation”

				Finally, the brief comic strip gives a “scientific explanation” of Clark Kent’s amazing strength. The people of the planet from which he came mysteriously developed titanic strength upon reaching maturity. It’s then pointed out that super strength already exists in some creatures on planet earth. It gives the example of how the lowly ant can support weights hundreds of times its own and that the distance leaped by grasshoppers is the equivalent of a man hurdling the space of several city blocks.

					So it was that, in only eight illustrations on a single page, Jerry Siegel and Joe Shuster introduced Superman’s origin to the world.

					The Siegel-Shuster version of Superman’s beginnings was the official version through the war years, the innocent 1950s and into the 1960s.

					Superman had become a part of American life and his origins were never in question. By this time Superman fol-lowers were reading about the heroic exploits of the Man 

			

		

	
		
			
				14

			

		

		
			
				of Steel and about his many friends in a whole family of comic books, including, Superman, Action, World’s Finest, Superboy, The Justice League of America, Lois Lane and Superman’s Pal, Jimmy Olsen.

					Superman was followed by scores of popular new com-ic strip characters, many of them imitations of the Man of Steel. The three main themes of the Superman comic book strip soon became clichés: newspapers and comic books fea-tured many characters who were visitors from other worlds, had super-human powers, and dual identities.

				Super Suit

				Siegel and Shuster’s Superman comic strip had been reject-ed twice by the McClure Newspaper Syndicate. But the two young men were persistent and submitted it a third time. But, instead of sending another rejection notice, McClure brought the Superman story to the attention of a printer named Harry Donenfeld who was about to publish a new magazine called

				Action Comics. Donenfeld liked the Superman comic strip and ordered a thirteen-page, colored strip, at $10 a page. He also negotiated with Siegel and Shuster for all the rights to Superman to be purchased by his company, Detective Com-ics, Inc.

					Almost overnight, Superman turned out to be a gold mine for Donenfeld. Siegel and Shuster, some years later, filed a suit in New York Supreme Court, in early April 1947. 

					According to press reports the suit sought three things: for Siegel and Shuster (1) to regain rights to their brainchild; (2) cancel their contract with McClure and the one with Do-nenfeld on the grounds that they had been violated; and (3) to recover a whopping $5 million they said Superman should have earned for them over the previous nine years.

					According to the terms of the newspaper syndication 
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				contract the two men had with Donenfeld, they got $500 for each thirteen-page comic book sequence they produced, half the net proceeds from the strip’s syndication to some one-hundred newspapers, and five percent of box office receipts from motion pictures, Superman radio shows, and Superman ancillary products. In 1946, they shared $46,000 in Superman earnings, which was a third less than they had earned in their banner year, 1940.

					The trial finally ended, and in May, 1948, Siegel and Shuster reportedly received $100,000 in the court settlement.

				A Sequel to Superman

				Determined to duplicate their earlier success with Super-man, Siegel and Shuster introduced a new comic strip char-acter in 1948. Called “Funnyman,” he rounded up criminals by his wit rather than with the super strength and amazing powers of Superman. Funnyman had a special crime-busting suit, like Superman, except that it was a clown costume. It had pockets out of which would shoot a spring-ejected fist at one time and a specialty gun that would make James Bond turn green with envy at another. The multifaceted gun could envelope a crook in either a jet of air, a stream of water, or a thick cloud of smoke. But Funnyman never attained the level

				of popularity that Superman had.

				Retelling the Story

				It was also in 1948 that the original story of Superman was resurrected and expanded. Then, in 1978, Carmine Infantino needed still another update. Curiously, in a press interview, he referred to the original story, but never mentioned the 1948 updated one:

				The original was too short. I thought it was too good 
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				for one page, so we expanded it to seventeen. Nelson Briwell, Curt Swan, and I sat down and evolved a plot. I asked Nelson for a broad outline, which he gave me, and I opened it up to seventeen pages. We needed emphasis and expansion, and that’s what we supplied.

					The official credits for “The Origin of Superman” were: Carmine Infantino, layouts; Curt Swan, pencils: Murphy Anderson, inks; and E. Nelson Bridwell, dialogue.

				The Secret of the Origin of Superman

				Readers looking at the very first page of the expanded seven-teen-page story excitedly anticipated learning the answers to such long asked questions as: Who is Superman? Where did he come from? How did he obtain his super powers? “Here, at last,” promised the comic strip, “are the answers.”

					But, first, the story gives us a word about the super hero: He is faster than a speeding bullet, more powerful than a locomotive, and can leap tall building sat a single bound!

					To find out how Superman obtained these super powers, we are taken back in time to the giant planet Krypton which revolved around a Red Sun many times larger than our own.

					The cities of Krypton were decidedly more advanced ar-chitecturally than our own. In some ways, they resembled the Tomorrowland sectors of Disneyland and Walt Disney World, with their ultra-modern looking structures with graceful, curving lines. On the ground and overhead were seen many forms of transportation, from terrestrial peo-ple-movers to airborne jet transports.

					The people of Krypton were highly intelligent by earth standards. Superman’s parents, Jor-El and his wife Lara, were concerned that their year-old son, whom they called Kal-El, was not yet reading! But, as time would tell, there 
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				was nothing wrong with Superman’s intellect!

					As a scientist, Superman’s father studied many distant planets, including earth. He calculated that a Kryptonian, on the much smaller planet earth, would be many times stron-ger because of the lighter gravity. Further- more, Jor-El de-termined, the yellow sun of the earth released much more energy and this would give a Kryptonian fantastic powers!

					This, of course, explains to the reader beforehand why Superman is so powerful, although it trades some of the “sci-entific” base of the original story for more interesting fanta-sy.

				The Impending Doom

				While Superman was still an infant, disaster struck Krypton. The entire planet began to shake from mysterious rumblings. Earthquakes—er, ground-quakes—were destroying cities

				around the globe.

					In an emergency session of the Science Council in the Hall of Wisdom, Jor-El warned his fellow scientists that Krypton was doomed. In a short time, he predicted, the plan-et would explode like a gigantic bomb. He warned the skep-tical gathering that they must build giant space-arks to ferry Kryptonians to another world—to the planet earth.

					Thoroughly frustrated by the skepticism and blindness of his fellow scientists, Jor-El, over the next few months, worked furiously on a space-ship model. But the end arrived before he could convince his people to build a fleet of the full-scale craft.

					The tiny space-ship model was completely functional, but it was only big enough to carry the baby Superman and his mother.

					Jor-El’s wife, Lara, refused to leave her husband’s side, arguing that without her weight, the space-ship would have a 
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				better chance of reaching earth with their tiny son. No soon-er did Jor-El press the firing button which sent the space-ship and its precious cargo hurling into space toward earth, than nature released its cataclysmic force on Krypton and the planet lit up the dark expanse of the surrounding universe

				in a gigantic explosion, just as Jor-E1 had predicted.

				The New World

				The space ship, guided by the hopes and dreams of the ba-by’s now-dead parents, and powered by a special warp-drive invented by Jor-El, finally arrived at its destination. It circled the earth, then landed in a field near a dirt road.

					Within minutes of landing, the space ship was spotted by Martha and Jonathan Kent as they drove by in their rickety old pick-up truck. Stopping to investigate, they discovered the tiny baby inside and immediately took him to the orphan-age in Smallville. But they never mentioned the mysterious space ship to the officials.

					Being childless, the Kents applied to adopt the baby. While their application was being processed, the baby was cared for at the orphanage. Much to the amazement of the or-phanage’s staff, he displayed his super abilities. One sketch

				shows him bouncing a doctor in the air as if he were a bal-loon. In another scene, much to the nurses’ displeasure, the baby kept breaking toys because of his super strength. Doc-tors couldn’t vaccinate him because the needles couldn’t penetrate his iron-tough skin. The baby could even jump up to the ceiling and grasp chandeliers to swing from.

				Clark Kent

				Martha and Jonathan Kent’s adoption application was final-ly approved and they took the baby home with them. They gave him the name, Clark, after Mrs. Kent’s maiden name.

			

		

	
		
			
				19

			

		

		
			
					As Clark grew into boyhood, he discovered his many strange powers. Once he was hit by a run-away farm tractor in a collision that wrecked the tractor but never scratched him! Late for school one day, he outraced a speeding loco-motive to make it to class on time. Other times he would forget how strong he really was ... like the time he vaulted a fence but went all the way over a nearby house! Luckily, no one saw him.

					Clark’s amazing powers were not limited to strength, however. His mother lost her ring young Clark was able to spot it ... as if he had X-ray eyes.

					For some unexplained reason, however, the teenaged Clark adopted his Superboy identity in order to keep his true identity a secret.

					While still a teenager, Clark’s mother died of some un-disclosed illness. Then, as his father lay on his deathbed, dy-ing from the same unknown disease that killed his mother, Clark vowed to use his powers to benefit mankind. Jonathan Kent then died and Clark lamented over the fact that all his super-powers could not save him.

					Orphaned for the “second time, the Boy of Steel decided to go to Metropolis to attend college and get a job.

				The Mild-Mannered Reporter

				Clark Kent graduated from Metropolis University then went to work as a reporter for the Daily Planet. It was at the Daily Planet that he made friends with three people who would play major roles in the rest of his life: Lois Lane, Jimmy Olsen, and the paper’s editor, Perry White.

					During his early manhood, Superman decided he would begin his career of helping mankind by fighting against crime. His job at the Daily Planet gave him immediate ac-cess to the news of crimes which he could swiftly attempt to 
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				solve.

					Superman’s greatest concern was to keep his identity secret by posing as the bespectacled, mild-mannered Clark Kent.

					Superman’s reputation as a crime-fighter grew and grew around the globe. Finally, a grateful world presented him with honorary citizenship in all the countries who were members of the United Nations.

					As we get to the end of the comic strip, the final illus-tration shows Superman in a classic flying pose, streaming high over the buildings of Metropolis. People on the ground below look skyward and exclaim:

					“Look! Up in the sky!

					“It’s a bird!”

					“ It’s a plane!”

					“It’s Superman!”

					Superman has been an important part of modern Amer-ican mythology since his birth in the summer of 1933. Throughout the years and countless numbers of comic books, comic strips, radio and television programs and motion pic-tures, and now the blockbuster film from Warner Bros., the Superman myth has become even more entrenched in the consciousness of the people of the United States, and the world over.
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Chapter 1
The Return of Superman

Look! Up on the marquee! On T-shirts! On lunch boxes! It’s
Superman!

The Man of Steel who started the whole comic hero cult
back in the days of the Great Depression has leapt back into
popularity with a single bound. Warner Bros. spent a cool
$50 million to launch Superman’s new career against crime
with its super-saga motion picture, entitled, simply enough,
“Superman.” Packed with special effects wizardry that sur-
passes even Star Wars, the retelling of the classic Superman
myth hit movie screens in December, 1978, as the catalyst
for the most ambitious super-marketing blitz of all-time.

In the grand tradition of the Walt Disney cross-sell, War-
ner Bros. has a spin-off of products from the movie that in-
cludes T-shirts, lunch boxes, clothing, dolls, and kiddie cos-
tumes. They’ve changed Superman from a crime-fighter to
a merchandiser. Estimates are that ancillary income will at
least match what Superman will do at the box office. No
one is willing to guess how much that might eventually be,
but the film’s co-producer, Ilya Salkind, has predicted his
Superman will be the biggest grossing film in history. And
that’s a long way to go, considering that Star Wars has al-
ready passed the $328 million mark at the box office and
another $400 million in product tie-ins.

Read All About It!

For years, Hollywood has been teaming-up with the east-
coast mass paperback publishers on tie-in books with adven-
ture films. But Warner Bros. just might make the Guinness
Book of Records with its nine—count ’em, nine —books
about Superman. Not to mention a couple of record albums





